
A MYSTERIOUS PACKAGE FROM 
LIVERPOOL 
 
  Part of my duties as the 

head of A&R at Screen Gems, was to 

listen to demos sent by writers from 

all over the country looking to get 

signed or have their song published. 

Adler had instructed me, however, 

not to listen to anything from 

outside the country. American music 

was going overseas to England and 

Europe but it was unthinkable that 

music from other countries was going 

to influence American tastes, which 

was ridiculous thinking, really. 

England had given us Lonnie 

Donnegan's Does Your Chewing Gum 

Lose Its Flavor On The Bed Post Over 

Night? And it was a hit but 

considered a novelty song. And there 

was some fabulous talent in England. 

Tommy Steele and Cliff Richard  and 

The Shadows were huge stars but were 

unknowns in America. I was aware 

that England had Trad music--kids 

were dancing to dixieland. They had 

skiffle and a dynamic underground 

blues world.  You had underground 

R&B and jazz. There was so much 

action underground in England that 

it was inevitable that one day, it 

would blow and blow with such a 

force that it would nearly knock the 

earth off of its axis. 

 One afternoon, I received a 

package from England; the package, 

exquisitely wrapped in high quality 

brown paper was from a Brian 

Epstein. As I recall, the package 



contained four acetates--Please, 

Please Me, Thank You Girl, Love Me 

Do and From Me To You. I put them on 

the turntable knowing this was a 

violation of the rules but I was 

curious.  When I listened to Please, 

Please Me, the hair on the back of 

my neck stood up--I wasn't aware 

until then that I even had hair on 

the back of my neck. I played the 

other three and didn't know what to 

do. I didn't say anything to Adler 

or anyone else that afternoon.  I 

went home and thought about what I 

had just heard and felt. I couldn't 

get the songs out of my head.  
 The next morning I took the 

demos into Lou Adler and told him, 

with great enthusiasm that this 

group from England was going to be 

bigger than Elvis!   Adler was aware 

that I had met Elvis and knew that I 

was a huge fan so when I declared 

that this group was going to be 

bigger, it meant something.  He put 

the acetates on the turntable, 

expectantly and listened. 
 "Two guys doing a bad imitation 

of The Everly Brothers," Adler said. 
 That is what he heard. That is 

what he was able to process from the 

experience. He then threw the 

accetates in the rubbish. It was 

only when I offered him a weeks 

salary for them that he had second 

thoughts.  
 I brought him the wrapping in 

which acestates had arrived and the 

letter from Epstein with a phone 

number. He called Brian and told him 



that I believed this group was going 

to be bigger than Elvis and Brian, 

over the phone, exclaimed, "I just 

said that today to the press for the 

first time-- that my boys are going 

to be bigger than Elvis Presley.  

must be one of the boys". So a 

connection was made between Adler, 

Brian Epstein and The Beatles.    
 Capital, who owned E.M.I., 

wasn't going to spend money on an 

English group in America but they 

wouldn't interfere if Brian could 

secure another record label to 

release their masters. Adler worked  

his new connection with Jay Lasker 

at Vee-Jay.  "I've got this kid who 

believes The Beatles are going to 

bigger than..." And Lasker agreed to 

release a Beatles record.  
 The Beatles first single Love Me Do 

bombed. Their name was even 

misspelled (The Beetles) on the 

label. The record was hardly played 

on the radio stations. Everyone was 

deflated. I had told the executives 

that this group from England was 

going to be huge and it was thought 

that I had been proven very, very 

wrong.  
 I got a package in from Andrew Loog 

Oldham who was the producer of a new 

band called the Rolling Stones--he 

wrote me a letter saying Brian 

Epstein had suggested that I listen 

to their demos.  
 I listened to two songs, Not 

Fade Away and I Wanna Be Your Man, 

written by John Lennon and Paul 

McCartney and told Adler this group 



was going to be as big as the 

Beatles. I was promptly fired! 
 In hindsight, what was going on 

here was the great tidal wave of 

what later would be known as The 

English Invasion and there would be 

no stopping it. 
  
 I had just graduated from 

Fairfax High School in June of that 

year and I had decided to go to Cal 

State L.A to study piano. I would 

forget about Adler and Screen Gems 

and  make my parents happy for a 

change. I went for barely a month 

when the impossible happened and 

Kennedy was assassinated! Broken 

hearted and disillusioned, I left 

school for good.  It was Al Nevins, 

again, the head of the entire 

publishing company, that hired me 

back. 
 

 
 
YOU CAN HAVE HER FOR A 
SONG 
 
 Across the hall from Screen Gems 

was a little record company called 

Domain. It was run by three guys, 

Tony Sepe, Martin Brooks and Bob 

Krasnow. They had not yet come out 

with a record on the Domain label 

but Krasnow had released a parody 

album during the 1960 Presidential 

campaign called Report To The 

Nation. They were bound and 

determined to get a song from Screen 

Gems, preferably Mann and Weil or 



Goffin and King. They were always in 

Lou's office asking. Lou told me to 

stay away from those guys because he 

considered them to be hustlers and 

bottom feeders. He considered 

himself to be a class act.  
 Adler was a bit over thirty at 

the time, although he told people he 

was twenty-nine. He wore jeans and 

tennis shoes and expensive colorful, 

loose fitting sweaters. He sat in 

his office with his feet on the 

desk, staring out the window. He 

would speak into his intercom and 

ask his secretary, Judy, to get him 

something or other but it was all 

for show, as he was well aware that 

Screen Gems West was nothing more 

than a dead letter office. All of 

the song writing and publishing 

action was in New York at Aldon. 
 Adler was managing Jan and Dean and 

that kept him somewhat busy. He took 

over that chore while he was still 

partners with his high school 

friend, Herb Alpert. They started a 

small label named Dore and Jan and 

Dean made several national hits 

there, like Baby Talk. When Adler 

and Alpert split up, he took Jan and 

Dean and Alpert continued on with 

the label by himself. 
 Since there wasn't much going on 

at Screen Gems, I liked to drop in 

on Sepe, Brooks and Krasnow. Their 

office was empty, except for two 

cheap, bare desks with two phones. 

When I would walk in, they would 

immediately jump onto the phones. 



 "Yes, I can get you ten thousand 

copies by next Friday," Sepe would 

say.  
 "Of course it depends on the 

distributor," Marty Brooks would 

say, feigning a deal. There 

shouldn't be a..." 
 "It's just Phil." And Sepe and 

Brooks would hang up the phone. 
 Bob Krasnow, thinking that a 

real record person had just entered, 

would burst in from his office. 
 "Ten thousand? We can give them 

twenty-five thousand." 
 "It's just Phil, Bob" 
 "Oh, Phil. How are you, Phil? 

You got anything for us today?" 
 "Nothing today." 
 "Why not?" Bob asked. "All we 

need is one good song." 
 "We'll take care of you, Phil," 

Sepe said. "You give us a song...any 

song...we're not talking about 

Handel's Messaih...just something 

kids can dance to." 
 "I'm not even supposed to be 

here." 
 "What, not supposed to be here. 

Forget about Adler. Get us a song 

and we'll all make money."    
 One day, as I was getting into 

the elevator to go up to the office, 

the Domain boys were inside, 

accompanied by a morbidly obese 

Mexican woman. She must have weighed 

at least three and fifty pounds and 

dressed in a frightening, tiny red 

dress that she poured out of from 

top to bottom. The poor, heaving 

creature seemed to fill the entire 



elevator. I squeezed in and we 

started up. Sepe, and Brooks smiled 

as they saw me staring at her; she 

was breathing so heavily in this 

claustrophobic, airless space, 

reeking of cheap perfume, I thought 

for sure she was going to have a 

heart attack. 
  "You can have her for a song," 

Brooks said, getting his own joke, 

and laughing. "She's yours for a 

song, my young friend".  
 "Let me out of the elevator," I 

begged them. "I'll see what I can 

do. I'll get you a song." 
 Kick That Little Foot Sally Ann 

had already been rejected as a song 

for Harry Belafonte so I saw no harm 

in giving it to Sepe, Brooks and 

Krasnow. 
 I showed up later that afternoon 

with my guitar and I sat down and 

played the Domain boys Kick That 

Little Foot Sally Ann. 
 Sepe's jaw dropped and slowly 

turned into a grin, as if he 

projected into the future and liked 

what he saw. Marty Brooks opened the 

window and yelled out to Sunset 

Boulevard, "We've got a hit! What 

did we tell you?"  
 "Get a hold of yourself," Bob 

told Marty. "You!" Bob exclaimed, 

pointing his finger at me. "You know 

what you are? You're a genius. 
  Their genius was getting Jack 

Nitzsche as an arranger and an 

African-American singer from Slauson 

Avenue they called Round Robin. Jack 

asked me to play lead acoustic 



guitar and built the session around 

my playing which created waves with 

the musicians, in particular Tommy 

Tedesco, a well known session 

guitarist, who didn't like following 

a seventeen year-old who had little 

experience in the studio. This was 

for professionals! Jack told the 

musicians to follow my lead and 

Tommy didn't like it.  
 "Hey kid, do we modulate up for 

the second part of the song?"  
 "I don't know. I don't read 

music." I said.  
 So Tommy walked into the booth 

and I heard him shouting at Jack.  

"You've got to be out of your mind 

if you think I'm going to follow a 

kid who can't even read music and is 

threatening to take the food off of 

my family's table."" 
 You'll play on this date or 

you'll never work for Phil Spector 

again," Jack said. So that was that. 

 Tommy sat down in his chair and 

played. Darlene Love sang gospel 

replies to Robin's vocals and the 

Crystals sang back-up harmonies.  

Round Robin performed the song on 

Dick Clark's American Bandstand on 

May 30th, 1964 and it spent eight 

weeks in the top one hundred. Domain 

had their start, Screen Gems-

Columbia published it and I had my 

first hit record. Sepe, Brooks and 

Krasnow built on that record and 

came out with several more Slauson 

dance records, including a song 

called Pied Piper Man written by me, 

exclusively for Lloyd Thaxton who 



had an afternoon dance show in Los 

Angeles but syndicated throughout 

America. Thaxton signed with Domain 

because of how much he dug Kick That 

Little Foot Sally Ann.  
 Krasnow took over Loma records 

that same year. Later, Bob started 

Blue Thumb records and eventually 

became the President of Warner-

Atlantic Records. From humble 

beginnings. Toni Sepe went on to 

produce many disco hits. 
 


